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: Conss.denng ft:hae overwhelming *tasks @f recovemrrg «from 8l conventmn,

- be:mg wardrobe -mistress on-a: gemiine movié: job, and: mev:mg'" “all witiin:
.-the space.of :tywo months; we fa.gure 1"b as qua.te amaz:mg tha?b’ 'Eh(is ‘maga‘z:rne
is.in. your: hands a% aldii oot and snn i an e hi

Also con51dzer1ng that less *bhan: haﬂ.f of you who are mm read:mg cbhls
ma,gazine have substribed ‘to ity or:in-any way helped 46 achieve its pub«- ,
“Aication, .it tay: ‘ber a while before you:see ldnother issuel/isWeihope thdt’ “you
read the. check-marked spaces on the mailing Page, and act acco-rd:.ngly, for

we w:.ll not contlnue this generosity.

.“-_,;~, 4-)4 | EISE o / 55 ! R

it Ihls f:.rst issue;of & fan-.art magaza.ne As the ,Jon.nt eﬂfm o§£” Lmanyf

people in:and- around- Mathom: House ; <Adrietme Martine,. Steve:Toldives, Jatk

Harnessy: Ron: B11liky: Ak Lewis; Fred Patten,> andthe dearest , wost: fonderful

person who ever balked at slip-sheeting a 40-page fanzine: John Griffin -
 2:Trimble,:cHith their help, T-have:tried to: present: gometiting whish' we hope

v will grow:as:the art show iisklf,’dmto’ a:fine), self-supporsing, &nd inter-
~;egting migazine for'and by:the fantartisti: dny: a:sm.stance'that‘ non-m:x.sts
e eare to oﬁ‘er wn.lLbe gratefully :aacepted' ’also 2 :

:-:.wHerein are pbints to pnnder, 1essons to leamn~ abcnfh stencllhng art-
work, idea;s, questions;:and-something. new in the:way:of:art’ contestsi read
SILME and engoy yourself. Tell others about the magazine, and the art '
~ show, - angd-. send e -hew addresses oi’ mterested peaple i‘ans, artlsts or R
not. . . - N ) T s

" The- iject Art Show bulletlns PASntell will still come' out at inter-
vals between gquarterly.publicatiess of: STLME;. whenéver news of - any, import
has.to be imparted:to:interested (i:ei subscribéng) artists; theve will:
be ‘an:issue ‘qf:PAS-tell.: -With help from Ron and Johnj.we will even start
a regular numbering: system for both PAS-tell the bulletin - and smm
the art magazme. : ,

- SILME means “starhght" in Queénya, and is the: name :of -the- Teng_gar
., letter-"s"; this being the spoken-and written langndge of . the.slven folk
in J R R Tolkien's The Lord of The B;lmzs._ Tt has no-'spécial mean:mg, except
that of be:mg a lovely name. : --.: g ..’f' ok

je N g

. Some of you' may wonder about a’oout all the meneyf that’s being asked
of you vhat with comrissions of sales,zentry fees, ‘and: subscriptions’ for
SILME and PAS-tell. This is the only:uay We can keep i% the way:you want
it: no tight organization of artists, regimented and dlsclplined and- dues-- o

- paying to support the art show and a magazine. Therefore, the magazn.ne and o
‘news bulletins MUST pay for: themselves without the aid of a ‘clut.fund -- '
-hence the demand for -subseriptions. This is.very handy in one respec‘o"-é-
non-artlsts and: fans who would not be part.:.c:.patlng in the. art show may
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subscribe to the magazine and keep track of things they find interesting
without getting involved with an "art-group'.

The art show must also pay for itself, and until now the artist who
sold his work was the only participant who paid for the glory, chance for
prizes, and possible professional sales that was shared by everyone --
including the Not For Sale and the priced-way-beyond-reason people. WYWith
the advent of the entry fee, we hope to tax everyone in the show equally.
The Not For Sale people can keep their artwork with a clear concience and
the knowledge that they are contributing something for the time and space
spent for their work at the show. The priced-way-beyond-reason people are
tapped for some of the cost of the art show -- which they could have vir-
tuously avoided by pointing out that "after all, their work was for sale,
but if no one chose to buy...." And the For Sale work is taxed no further
than the normal commission, it it exceeds the éntry fee. The decision to
institute this fee was reached after long discussion with many artists,
and while the actual price set for this show may not be, in the long run,
the most workable fee possible, we are at least setting out in the right
direction. SE :

Certainly if anyone has any objections I hope they voice them instead
of just withdrawing from the show; we can't get anywhere without knowing
what people want. From that point, we can only hope to hit some sort
of median and hope that some of. you are good losers on a point or two.

Now, as Art Hayes puts is, "the interest of those in charge of PAS is
expandin.g, 3 camc.rete indication of belief that the handling of PAS has
been standardized to some extent, that the child's steps taken by PAS have
now matured sufficiently to allow an :expansion into other'areas.. It means
that PAS is now an unqualified success and that it has confidence that fut-
ure exhibitions are also to be successful. -Having achieved this pinnacle
of success, the managers of PAS now want more headaches to solwe."

This is a pretty good introduction to our new Wéddédlié project; the
photo salon. t'e are forming it in the same way that this whole project
was formed; asking people their opinions, ideas and wants, and trying to
find a happy medium which will make a fine show for all. If you have any-
thing to say about this new project, please do so. As soon as the.rules
are formulated, a bulletin will be. released. Artists may relax in the
knowledge that photography and other art will be kep%t as separate parts of
the show. But it is high time that the shutterbugs in fandom had their
chance to show off! :

Ron Ellik has teken an.inberest in getting the information of all
past shows, publications, and such into some sort of order, and making
up a guide to follow so that we may make some fine records of each show
as we go along. This is a very good idea; something:X have had on my mind
for some time and tried to start on by sending address lists out so that
people could at least contact one another. Still, we need a good guide
for putting on an art show -- just in case -- and Ron is willing to set it
up for us; will you people help him by sending in the photos he asks for
in "Archivesville"?

We are not really an unqualified success as yet, tho we do appreciate
Art Hayes' kind words, but we are trying out best to achieve that enviable
position with Project Art Show. One of the things we are trying to do now
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TO BE ACCEPTED FOR EXHIBITION IN THE THIRD ANNUAL SCIENCE FANTASY ART SHOW

it bt B R N N N RN TN e A s e

1l., Artwork must be of a fantasy, fannlsh, or sclence-flctlonal theme.
2. All artwork (expept on stretched canvas) must be matted or mounted
on art cardboard.

3. No glass or heavy frames please.y Plastlc or safan_Wrap"‘ﬁéy be
used to protect artwork.. ' : ;

L. One entry form or accurate faclmlle must preceed or accompany
each piece of artwork.. : :
5. Enclose *gntry fee, full;return_postage and insurance with entry

NOW PACKAGE YOUR ARTWORK CAREFULLY S0 .JT WILL ARRIVE SAFELY:

"1, Place artwork between two heavy pieces of cardboard. Make sure

smaller pieces will not slip out or rub agalnst each other and smudge. Tape
around the cardboard carefully and wrap w1th heavy paper.

Tape package tlghtly closed and/or wrap package with strlng.
3 Address the package carefully and put a. clear return address on it.

-~ U4,  Insurance both ways through parcel post and express is YOUR
respon51b111ty. » v oo S

5¢ If money to ‘cover postage and 1nsurance is not 1ncluded, the
artWOrk wWill not be returned e : .
& . . i\ ‘t . ‘\

ERYAAY AR

7 .6, Send the artwork i AS SOON AS POSSIBLE -— Please

Nancy Kemp MJ;;: ‘if
-2019: N2 Whipple -St.*
Chlcago 4?, IllanLS

='7;' Mark out51de of package "ART SHOW" clearly.

READ thls page carefully, it may mean the dlfference between being accepted
for the show or.not; or the difference between losing a valued piece
of work in the mails or having it arrive safely. It is up to YOU'!

THERE “will be no concessions for artwork that does not fulfill the
- requlrements for the show.‘ g

WHEN your work is ready to sénd -- but pleasefmake sure it is completely
" % dry -- please send 1t why walt unt11 the last possible moment?

*ENTRI FEE: $2.00 for 5 or 1ess p1eces .of work and $2.00 for each additional
-5 p1eces of work:. There will be no breakdown of entry fees. ‘Entry
fees Wlll be refunded 1f the commlslon on sales exceeds the fee.
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. Mimeographed artwork necessarily. beglns with the Leop
= it
sour¢e: the artist. Let's presume you re an artist
who has just discovered fandom - you are very “good
- in direct art techniques, but you are a.bit unsure
" about sending your artwork to anothe“ nerson tovnu
put on stencil, ditto master or whatever.’ o

" ‘Well my fiéld is mimeo - I know as little about
putting artwork on a ditto master as there is to -
know, and I'll be looking forward just as 1nterestedly

d as you ‘t6’ an article on the ‘same. ContlnuIng w1th

”‘f\fartwork

our presuming - you're in fandom, you've looked -
around- and found a fan21ne that seems to reproduce
artwork very well, you ve“sounded out the editor -
(perhaps),_and now you're ready to submit some

a mlmeographed fan21ne‘

~Cons1der size. Generally two sizes are requlred

w0 . for mimed Work: = "eover size"- (full page) and what

is known as "fillo" (a smaller illustration, a corner

3..quarter v, @ horizoental:third:... oriwhat have you)

If at all possible, have at hand a copy of the

wi:fanzine you're: submitting to. - Use a ruler.to be

f%%(v%/’”

-~ THIS 1S A
PoiNTEp STYLS

sure; den't just guess. A mimeograph stencil has
very definite boundaries, and an illustration too

© ».large-to fit those boundaries is useless for that
fanzine, no matter how fine the work is. ‘General:
width is 7 inches, Length varies according to the
-0-- machine; some Very good machines, such:-as the Rex
Rotary or some Gestetners, can print practically
the entire length: of an 11 inch sheet of paper ...
but far.more mimeographs will not; they w 11 print,
but tthey will not register (print each sheet of
paper with exactly the same top and bottom margin).

. .Whenever in doubt; check with:your-prospective

wWTH NO BALL

editor; he likes your work -~ it hurts when your
‘good -time and effort is wasted 6n a beautiful illo

- othat he loves but can't prlnt because 1t 1s too

SHa‘mNc wusth:

-

> @a "oor") whsen.s-

’:blg. e

. I11os can be-too 'small, too. To render very fine .
lines on stencil is possible, but is a great deal
of work and calls for skill and patience on the
cpart-of:the stencil cutters Again, cheeck with the
editor before doing:very detailed, fine line work.
The nature of stencil cutting has a built-in self
limitations ... if-too-much fine.work is:cut into
‘a .stencil, you risk having the entire thing shred
‘away and crumple:-into ‘nothing, like fairy gold.
Then too, fine lines present inking problems that
some machines just can not handle.
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- Shadin ?Lﬂie
Very thick lines are equally bad. They are difficult to = Fa?ﬁéﬁﬂs;““
cut and often rip the stencil. Alss to be avoided: o " -
large solid black areas. . Small sclid (very small) black one way: turne d:
areas can be well reproduced by a good stencil cutter, .
but with large black areas you again risk shredding and
tearing. 'Fpr a dark.area, consider the use of a shading
plate;..this will produce a solid grey dot pattern, much
like .a-newspaper photo, but will preserve.the stencil.

o4
Wi

Use medium weight tc thin paper, Transfering artwork to
stencil requires that it be placed beneath the stencil
(usually a dark solid color such as maroon, green, or
dark blue), generally beneath a plastic writing plate,
and over a plate of frosted glass ... a light shines
through from beneath, permitting your work to be . .
traced, so the thinner the paper, the better. ' Never,
but never use cardboard for a drawing submitted to a
mimeographed fanzine.

Use black ink“or a soft pencil (dark strokes). Avoid
hard pencils and particularly blue-ink pens. (If your
editor uses a blue stencil a sketch done with a blue
ball point pen is rendered invisible) Do not try dry
brush or wash werk ... it simply will not.reproduce.
Save work of this sort for photo offsetting. Mimeo.can
reproduce well what are best. described as crisp drawings
=--medium bold line---clear detail, preferably uncluttered.

Some ‘artists may wish to put their own work directly on
stencil, Before doing this, ‘consult the editor to see if
he has registration problems., His particular machine,
perhaps, prints best slightly left of center, prints high,
prints low, has a dented drum and won't print at all in
some particular spot, ete, = . .. .
Transferring artwork to stencil requires primarily
patience and good tools.” You-do not have to be an artist,
but you must have a sense of integrity to the line of
.the original artist, If you don't have the patience to
~stick with somethingbgarefully;unﬁi} it is done, not
hurfying or saying - "Oh, that is good enough - I'll just
fake this part" .. don't bother- cutting stencils - you

won't be a credit to the field."

Your major tools are two - a stencil and a’.stylus. There
are other tools but you can do a great deal with a good
stencil and a good stylus. The third most important tool
is 'a writing plate (but you can turh out credjtable work
without one = I did for five years) - it makes working
considerably easier. When you have these .three, you're
ready to branch out into extras like lettering guides,
shading plates, special styli and so forth. But first,
the basics. . .

A good mimecgraph stencil ( that is - good for cutting
.artwork) is a soft, loose-weave -stemcil. Tt is.stickier
and noticeably softer than other stepcils.: Unfortunately,
unless you use a recommended brand, the only way to

/



€ shading plate .
A@&&arns-i d: ntssis truly determine a good one is by trial and error. A

CRAZY abaut %had‘“j good artwork stencil will take sharp clean stylus
plates! line, with no tendancy for,the fibers to pull and
shred (shredded fibers creat fuzzy effects along the
line), or an inclination to catch and tear (this
makes holes, distincly unwanted). Two good brands
of artwork stencils are; Speed-o-Print, Sovereign
brand stencils, Speed-o-Print Corp., Chicazs 13, Ill.,
and Vari-Color High-Quality (maroon) stencils, Vari-
Color Duplicator Company, 435 South Linceln, Shawnee,
Oklahoma. Speed-o-Print Thrift Quality stencils are
also very good. Sovereign brand are absolutely tops
for do-it-yourself stencilry, but Vari-Color and
Thrifty Quality are economic compromises - they..are
not gquite as good, but they are much cheaper than
Sovereigns. -

one way: turned:
2 “".",:X:"‘"‘

These are the brands I can recommend, but it's quite
likely you could find equal ones on your own. If you
are starting out, it would be best to begin with the
best, the one that gives you the maximum cooperation,
and for my money, that's Sovereign.

All right, you have your stencil. If at all possible,
get a plastic writing plate (about $1.25). This will
be placed under the stencil and over the illustration.

If you can get a commercially made lightscope, fine...
it will include instructions and you can skip these
paragraphs. But if you must improvise, work with .

a window light-scope. This involves a la ge (sturdy)
window, lots of masking tape, and arm muscles made out
of iron. Tape everything to the window, drawing,
writing plate, stencil, the works...and do not try to
do all the intricate drawing at once. Take a break
or screaming muscles will make you shake and there
goes a slipped line.

Another compromise: if you have a leaf table which pulls
apart, seperate the leaves and put a lamp under the
opening, then lay a strong piece of glass across the
opening and use this as your lightscope.

After four years of putting out a monthly, I got a
commercial lightscope.

With this jewel you put drawing and writing plate in
place under the stencil (between the stencil and the
backing please -- the backing is the cardboard attached
to the stencil)...switch on the light and you are ready
to cut the drawing.

A very good beginner's stylus is Speed-o-Print #11.
This point is fine enough to handle small lines, and
ball pointed enough to use for broaden thicker lines.
In fact, it is so versitile that you will find yourself
using it much as you would a sketching pencil. With a

8



good stencil, a Wr1t1ng plate, ‘and this stylus, yourtiﬁ

IMP\-ov:SecL Shﬁd;ﬂSSZ

work w111 be made ea51er by ‘half, -~ _ R
. ‘11 Vo L

©.Cut firmly but not roughly, ‘use 'an even stroke i -
possible (and if the drawing alflews).' If you have a
poor stencil, try to guage the’pattern of weave: and
work very carefully where there is the’ slightest *
tendancy to rip or shred. The stylus st cut through
the coating of the stencil; if 4%t isn't through the"

AL TS Y

gttt
stencil won't print. It is possible to cut very light 3atiael
lines which ‘almost but not quite go through the coating e
and have these print as very fine shade lines ... but" masenite (Lack s.ae)

this takes practice,

Try to make the first cut right. It is possible to use
correction fluid on a stencil to "erase" mistakes, but
the drawing will quite probably- -show - it.v:It's never
easy to cut through correction:fluid patdhes, and all

in all, Just slow down a little and make sure: heavY siln gggd Cov
o scCreenin way be
Study the ‘work you're transferrlng. If it 1nvolves . -uzed Sov tkmk, \ines.

long sweeping lines and you are not good at -this; do
it in-degrees. The secret is, when you stop to: rest

do not 1lift the stylus - leave it right in place - 1£  thading Templafes
you 1lift it, chances of getting it back'down in the -~ s ? ‘“5 _frﬁ
right spot are small, and the printed result shows it. ‘f’y“ ;') .Qﬁﬁéfy

Don't try to freehand precise circles or very straight
‘lines. 'Use a glass, smooth coin, or some other round
'obJect 46 trace the circle. I -stress soft and smooth
because 'a good stencil is a delicate objéct, and it's G
too edsy to put a very unwanted line in by accidently 70"
scratching the surface. Use a rular, or a plastic :
triangle for straight lines, be1ng 'sure to hold the
- thing firmly down while drawing ‘the line - it is ‘
incredibly easy for a plastie trlangle to slip and spoil
the entlre line. :

oy . .
~ f

:
rd
IR g
"........‘..........3"-:5:';.;-’.',.
¢ ‘ .

~reeseeoresnine.

. N

Don't try anything elaborate and large untll you have °
experimented. It's a good idea to have a 'trud" stencil
around to experiment on...get the‘feel of things, so to°
speak: Think always in terms of progressing from the
‘1little to the big. Try a very small solid ‘dark area .
first, experimenting to see just how" muc? Tubbing back
and forth with the stylus will leave a tenuous shreddlng
of fibers still in place. These fibers are needed to
keep the ink pad or the mimeo drum from imprinting their
patterns on your work. The fibers must be sparse enough
to pass the ink but still strong enough to last out the
run Thls come w1th practice. ‘ e

Now - you .are pretty good with that number 11 stylus

G.— Geste{ner

and want to branch out. I rarely iuSe a broad ball stylus 3.~ Speed-O-Rrint
but you might find one to your liking. Much | more useful H. — Heyer

is a Speed-o-Print #39, an extra fine ball (and they =~ - A.- A.BDkk

ain't kidding, it's practically a needle). When you use u.- Unknown-—an%-
this, be carefull; judiciously handled, it is capable of(,uSl i *hng unidentitiod
producing mimeo lines as delicate and precise as a pké“dﬂs ffa §Pe Masker

9



crowquill pen, but it is a Jekyl and Hyde, quite cap-
able also, of ripping the stencil to pieces. Always
use it slowly and lightly. Stroke toward a previously
cut line, never away from it, because the previously cut
line may follow the stylus all the way, and there goes
your illo. If you are connecting two previously drawn
lines, draw the middle, then carefully stroke up to the
points of connection. #39 is excellent for fine line
shading, adding eyelashes, hair, and other fine detail.

A wire loop stylus (no number on mine) is very good for
doing ruled lines,..it is not so good for stroke work.
Mostly a 1 ttering and bordering tool, this.

Okay, your're pretty good on the line drawing, now try
shading plates. These are largely a matter of preference
and are limited mostly by the size of your pocketbook.
Two good beginning plates are AB Dick 1628 and Speed-o-
Print 951. Both of these are very versitile and produce
a grey pebbled effect., The AB Dick has a little finer
texture. The best shading stylus I've found is an AB
Dick 1412 ... with a loop end for shading large areas
and a huge ball end for shading in small areas...very
convenient. Shading should always be done firmly, and
make sure to cover the area thoroughly...if you don't
want fuzzy edges, be sure to shade in those edges where
you were cutting the stencil.

Lettering guides also depend upon your purse and inclin-
ation...look into the matter of drafting guides... these
are much cheaper than standard lettering guides, and can
be used justras well, with a little caution. The problem
is that the openings in the drafting guides are much

wider than in lettering guides. Even a number 11 stylus

Will wobble around in the slots at the junction of lines..

+e.and it's best to just skip the junctions, or free-
hand them in later. I use a Speed-o-Print #32 lettering
stylus on guides of 3/8 inches or less, and a #11 stylus
on the larger guides.

Both lettering styli and very fine ball styli wear very

. rapidly, particularly if you do a lot of cutting and

use a writing plate. Don't be afraid to spend the 60 or
70 cents it takes to replace them. It's less wearing on

the nerves than a lot of half-safe stencils.

By now you have reached the point where styles of

lettering, the manner of your shading, the technique

of your line are all matters of persenal discretion.
Like any other form of art, the basics must be learned
first, but once those are behind, you will find the
stencil offers some rather interesting challenges -
experiments in what and how to do.

And you might even find that it is fun.

I do. : -Q-Juanita CoulsOonee=

/0



In addition to shading plates, the wheel stylus is useful andkfa501n-
ating way to shade areas. They look like 1little gears of sorts, mounted on
a stylus framework. English fan artisis have a marvelous facility with the
wheel stylus.

Look into the matter of brands of shading plates; there are many which
have identical patterns. Your local mimeogrzph dealers will help locate
catalogs and addresses for supplies such as 'chadirg plates, lettering
guides, stylii, and other desirable art naterials for mimeography.

Gestetner plates are 3" X 8", so you cen shade clear across the page
without moving them. They cost little more than Speed-o-Print and ABDick .
plates, both of which are only 3" X 6"; the Spead-o-Print plates have a
small oval of space where the brand nams is indented, and possess a slight.
drawback as you have to watch =% “o rub across that area. Heyer and Master
plates are tiny 3" X 3".

There is a certain amount of use to shading with things like wire
screens, sandpaper, and a few other makeshift devices; just experiment.

~---Jack Harness---

For complicated lines, or many lines which must cross over one another,
try this neat little trick; place a piece of celophane over the: stencil and
go ahead with the drawing. Take care that you con'’t cut thru the celophane,
of course.. The plastic film that often comes with the stencil does not
work as well, perhaps because it "pulls"-with the stroke of the stylus.
Celophane, such as wrappers off cigarette packages, or bread, will stay
fairly inflexible and allow the.stylus to go about its job of pushlng the
wax away to form the line you wished to draw.. SHT
Example:

Thanks for this trick goes to Pete Soteros of International Business
Machines, formerly with Duplicating Supply Company, where we buy cur mimeo:
supplies. Now I can copy Cynthia Goldstone's sketchy little critters with- .
out fear af shredding the stencil.

Consider the idea of sending a whole stencil filled with small sketches
to an editor who does not have the eye or hand to do artwork a2~ you want your's
done. He can buy a bottle of stencil cement, cut out the fillos (leaving, as
you must, at least a quarter of an inch around each one) and glue them into
place in his fanzine. Voilai A fine fanzine, full of your fine artwork,
drawn as only you can do it, and for the price of m2iling onc stencil back
and forth. In this case, of course, ysu m2y us2 all of the stencil, and
ignore all the little warning lines printed thereon; the editor will cut
out and arrange each little illo as he wiches.,

--=-Bjo Trimble---

/!



———paid advertiscment---

Oh boy, do we need artists!

For the very good reason that we have
just opened a store called Studio Arts
and need good art.

Ilundane art, and borderline
fantasy, abstract, surrealistic art is \ il ; S
welcomed. Some science fiction art G S SR S S
also may be acceptable. R T (e R S s S

et e
Yt

AT W
= NNy

M 2

We are offering:
- A good location for salés...
Return postage and insurance...
Fossible display in Film Art houses...

Ve plan to take 15% commission on all sales. “The art should be-left:
in our hands for at least three months to give: a decent.chance for® ‘selling -
it. Once. it is in owur hands, we will accept all responsibility for:the:ssnz o
artwork;. we refuse to be responsible for its travel through the mails..:u~n I~
Check PAS—tell for mailing'instructions, and'befSure:to.insure your work.. :i

NI To R XY

Please Iet us know in advance what you are sendlng, a:d its prlce, Tl
we wish to keep accurate records. ; : i

Crafts of all types, mosiacs, sculpture, jewelry, etc., are requestd
for consideration. Fan artists are requested to contdct non-fan artists

who are engaged in crafts and art and tell -
them of Studio Arts.

For.more inform.tion, contact
Joni Corriell, -600 Donner Ave., lonessen,
Pennsylvania.

_Thank you,
Joni Cornell

James F., llentzer
‘Carolyn Brown

g
| fl R/S
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As one of the Judges at the Second Fantasy Art’ Show at the Seattle Con-,
ventlon, I have been asked.to jot down a few random: thoughts and explanatlens.
These, I- am told, wall be coupled w1th remarks from mny co,gudges-Algas

Budrys, G,h. Carr, Dick Eney and Smlllng 31d Coleman-- to obtain a. ratlonale
for the selectlons made. Do e N -

:w et
L B

4 It behooves me to thann everyone “who submltted to the sho ;;for—the
'pdeasure I recezved*sust’loo ing at the:work,;and thanks are»also-due +to' Bjo
Trlmble and: the. others who.had enough confidence: in my esthetlc senserxo ask
_me to. Judge. the show. in. cooperatlon with, those: noted: above. It -was. in. many
ways a heightened moment of the Season for me, and I must. assure readens of
‘this brief diary that I approached the task with considerable care, a good
.deal of trepidation, and. a-bound.sense of, judging the work. as. ampartially
and sen31bly (accordlng to. my llghts) as I, wag. able.. . In the main, .I don't think
-"there, were. any. sexrious;. errors--elther by - myself or the panel of« audges as a
whole-- although fhere may. pobs1bly have been a.few om1551ons w1th whlph
‘observors. mlght qulbble,inrg;; ; e e T

- =

Necessardly stated. at the outset . the. fact that mhlle there Was an
inf:n:te~var1ety of work, styles, approaphes and. medla submitted, -the mass
‘of the work was several notches hlgher hanflast year! s “show, by my dim .
recolectlon., This is not to Say. that aLl;the work vas of a golden degree,
" for there was much. submatted that_was. amateurlsh -and, . thqugh ‘well-inten<®
tloned .execrable by any ratlonal standard of art crdtlclsm : However,. where '
the hlgh p01nts .Were reached, they were - reached w1th gregt enthu51asm and

an exhlleratlng orlglnal;ty.

It maght be best to explaln at the . front why there 1s such a vast
dlsparlty of opinion.as. regards the work of George B3 r and Dave Prosser,
by ‘the Judges and, the,Publlo-- the latter who dug both,~and the former who -
seemed £o ignore both when it came ‘amard-time, At the tlme, it seemed to me,
" all of the-judges (but one) were firmly 1ntept on. seeing ‘only work that
“would be considered ! quality" by the .accepted standards .of . artlstlcrcrltmclsm,
dubbed wlth accolades.‘;vThere was no sentlmentallty, (Oh, she! 's a; goodﬁkld
"and 4 BNF, so give her a ribbon.. ),no pollt;ns (He's got the 1ead1ng fanzine
this year ‘ahd he, mlght get. sore. ), no hedging, (Jeezus, he's got three hundred
canvagses here, we got to give him something! Y, and no foolishness (she means
well; she trled. let's ‘show our falth in her.*)l It was, strlctly a matter
of ‘What have you done and How well, Havé you doge 1t? Once or twice it vas;
necessary to accept a piece that we personally d1d not con51der absolutely ,
flrst-rank in the sense that 995 of the other award-w1nners were, but thlS '
was only in categories where the: subm1381ons,uere .short or. the quality -
overall was so. low. I'11. get to that in a moment.» .In the maln, though, At
: Was as sober-and perceptlve a Judglng ds:I've ever. encountered With very
very little .of . the Eoseug dec151on so dearly loved oy art critics 1n the Blg
~Wide Malnstreamo . S mEoae Shede Domedw tmoso oWl owsd

1.
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Would that everything I write gets this sort of con501entlous attentlon
by a group of intensely interested and knowledgeable critics. :

Well, then, to the decisions, and my reasons for same, as well as my
recollections of the other judge's attitudes and spoken reasons (at the time)
for their reactions and decisions. If I'm inaccurate or outright incorrect
in my observations of my co-judges, I'm certain they will understand, excuse,
and step right up to correct me, which is as it should be. But, again,
the decisions,and why:

lhen we decided to select the liost Promising Artist Of The Show, we.
lookéd for someone who captured our imagination and interest and enthusiasm
(which seems to me, even now, as the most important facet of selecting this
sort of winner, for spontaneity of attraction is the surest wa¥ *to spot someone
who has something different; extreme and extremely well-developed talent will show
itself without prying, I feely and indicates a sustaining element that insures
"sromise"), but we also looked for someone who.knew theri craft, who said
what they wanted to say in a new manner, and propounded an artistic philosophy
distinctly separate from the inept and idle rocketship drawings of most s-f
or fantasy amateurs.

Filling all of these criteria was the work of a new artist to this genre,

Miss Luann Meatheringham, signed M.L. Meatheringham on her work. Her small
presentations--somewhere over half a dozen--drew the judges in a most peculiar
manner. e had all seen them, and purposely made our rounds without stopping
at her work, in much the same way a child will eat the cake part of the
cupcake before the chocolate frosting, saving the best for the last. Finally,
we came to Miss Meatheringham's display,and I think the word enchanted is as
close as I dare come to our feelings. Her "Pen and'Ink Wizard" had charm,
imagination, excellence of execution, vast detail, depth, and a certain

Je ne sas quoi that made Sid Coleman simply cluck his tongue in admiration.
Budrys grinned in that Cartier gnome-manner of his. Eney beamed and rocked
back on his heels. I raved like a madman. Mrs. Carr was mildly impressed,
but reserved withal. "Bambi Revisited" (one of several in color) was, as I
recall, an oil, very delicate in nature, with-a number of strange creatures
watching a forest fire, and a gamin of a girl with long blonde hair (very
Sylvia Yhite-like) sitting among them. It had strength and yet gentleness.

It was weird and wonderful and it stirred a feeling in me that I was looking
at the work of someone who was first to say the things being said. "Birdman
King" (which I later managed to obtain for my own wall) had a darkly chromatic
brooding look to it, a bird-man seated on a throne, in a setting that seemed
“flat black till it was seen in direct light, and then the subtle shadings

and wild riot of reserved colors leaped up to dazzle and make the painting
nine times what it had been in shadow. This was the way it went with all

‘the Meatheringham work. The eye was drawn from one to another, with the
heightened sense of luster and wonder and joy growing like a dust storm
climbing to the sky. It rea ly was quite a thrill. llith the exception of
Mrs. Carr, M.L. Meatheringham was unanmimously, hands-down. voted the best,

most promising talent in the show. : :

Second place went to Sylvia White, for the depth for perceptivity
and inner conflicts of her work (it is now apparent to me that most of the rzcceon
reason for this award was Sylvia®s brilliant "World of Shsha" which brought
her yet another prize). I had seen :much of Sylvia's work on canvas in her

New York apartment, when I was living in the Village, next door to Ted and
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- Sylvia White, but had frankly never bezn impressed by the careful, almost
meghanieal,- dull phantasmagoric’ shapes: and-plairns-6f impréssisnistic work she
‘had done:for -her:own amusement: : It:was &-distinet shock o come around®thé
corner ‘that;shielded: "The World of.Sesha”:. from 'sight, and seé the- teérrible
intensity.of that wierd soman; her:face-and soul” shrouded ¥n darkréds; her-
-eyes. still glowing. Tt.was énoughvof &:shock:tornet Sylvia a solid-&esofid
plage. --Third place seemed not.quite fillable afteé¥ the high degree oF Work.
shown-by our firstnrand second.place‘wimiers-(easily. twg of the:fousr highest
.levels-of tme artistic achievenent sinithe show), ¥t Barbi Johnsén's Series -

- of eolor sketches.for:"The:Enchanted Forest" chowed this newcomer to Have™ -

‘a talent richly deserving:.of praise and:prize, .86 it wais dééided to ‘give “Wér

~ an Honorable Mention. - The light whimsey of .the ‘Hrawitigs broiight hep yet % -

- - another prize, thus confirming our mutual ‘opinions, " T
. : Mo moved: on happily"to-Qutré Art, a’catich-all cdtagory; that #llowed s

- %o give first-prizes to.othér works in other:catagories, &ty stretching the
boundries--of. the. semantics involved, and also allowed us ‘to givé a First prize

. to Richard Bergeron's memorable "Invasion of the Birds™, - Bergéron, bverly.

. Tamiliar-to many of:us through‘his line drawings mitieo- or‘heeto  reprodiced -
in-fanzines for the past ten years, is no Babbler. He is.a profedsionally~’

competent- and artistically .integratsd .craftsman whose worl; I though unéveh, is

- far above the expected level of amabeur artists in this field; ahd easily on

a par:.with:that being-used in. many:-of the mainstream mhgazines catering: to
Mslick primative"yart. . That:is toisay, Rich's wodk is vety often’ superficial
in its cleverness, too.slick and shiny, too professional if you will,  ‘Buti . -
when he manages te.stop:trying to.ape much.of thé bland pudding of the :
commerciali field, :Rich-hits d:level of .excelleficd all too-memorable;: I+ i¥"
- this truth of inner achievement, in. "Invasion vfithe Birds" that wa!saw; -
and agreed. to award first place. It'was a breakthrough, in appearance, from
the;clever workmanlike:stuff he-exhibited alongside "Invasiori":and”a many=

o S o NS S R AN LI

- leveled bit of-personal statement.: - . Luad

-o-c. Cynthia: Galdstone's "Tllustrated Boy" wds ovr sedond.placéiéhoice, as the
most: integratedof-a.great many paintingsiall-im tHe samestylel* “There ' was
disagreement in this.area...nét as :to.thé awarding:¢f the: prizeéy-but dt ‘to
which of these Goldstone daymares was the best. Some said one, others said
another:. I yoted.for "Boy'-and I fearislightly pressured the others-away
from "The D& ‘Maker" which I-though.diffuse (while ‘still excellent).- We .

all.compropised by.‘giving:"Boy".the prize. and "Doll‘Maker" anHonordble-* *
Mentions Mrs.:-Car¥r was highly impressed by Goldstone as were -all ofius.,” -
AJ dug-'"Doll Maker" and Sidney:Colemsdn went with me on "Boy': “All &fus =7
_were happy -about. the- decisions; I think. Meatlieringham took'a third with™- . -
"Birdman-King" which--I.assure you from.a vantage point acros§ from #t-in~-.
my living room«<is.a really superior bit- of:‘fahtasy painting, - Thisigifl has
got "it", whatever !'it" i8e ol ma ot LET e 0T L S S S S S S

The Honorables 'in this catagory were all unique and of:a high“enough '
level not to be: ignored merely becausé they did not reach “{le’ ‘Same pinnacle -
of ~chievement of the first/second/third place swingers, This was our mosti:
crowded catagory, and the work was easily the best. S _ ,

YT et

¥, SN

.. Héroic Fantasy was'a: sparse genre, with the judges wreluctantly choosing-
professional artist Roy Krerikél's sort .oF Tarzan pencil’and’ charcoal sketeh .
- "Moment de Verdad" as First. It was a handsome drawing, make no mistake; ‘but
there was serious discussion as to whether Krenkel qualified, as a profes- .
 siohali..Goleman made the:valid point that.we wert noticoncerned with the -
- :mamhs status.. If he was in-the show, we: judged:what1s: sasy- not what we " >~
:knew about him persohaily. . That seemedreasonable,!:and the judging moved ¥
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on quickly from there. (I mention this to further validate my claim that
these judges were no piddlers, that heavy consideration was given to each
decision and that conscientiousness was the watchword.) The only other _
award, considerably less impressive--to me--was Knowles' "Gilgamesh" which
everyone else thought a fine piece of work, and which I though ‘dreadful, and
dreadfully amateurish. The eyes, in particular, seemed taken from an inept
college student's art and anatomy session. But the voting was so strong ;
against me, I suspect this was one of my blind spots, and though I abstained
from the voting, everyone else gave it an Honorable Mention. " “hile I can-
not go along with this award, Irespect my colleagues' opinions enough to
know that the fault lay with me.

Fantasy Art was Firsted by Sylvia's "Seshe" as noted, and I bulldozed
at them again for Barr's "Comanleigh" which I thought a striking example of
ingenuity in media. The sea-green look of the fingerpainted woman held my
attention, and seemed so much better than any of Barr's other entrys, I felt
it should recieve a prize. They fought me, and as with Knowles, I stood
alone. It was perhaps more to placate me than conversion to my viewpoint
that won Barr his prize. I like to think, though, that they thought it was
worthwhile. (Since this is a personal journal, everything is seen through
these biased eyes, and I.may have motivations all fouled up. If such is the
case, I apologize profusely te those concerned. And now that I think of it,
Gem Carr was with me on this one.) The third prize to Bergeron was a second
thought,‘after we had looked over the work many times. The Honorable for
"Paris" was, I.thought, a nice touch. '"Paris" was like many other Bergeron's
on display, but with a strength and craftsmanlike delineation that made it
a valid soupcon to our porridge of choices.

From there on out (as I tire of writing all this in graphic detail)
the choices were obvious (Particularly the two Thompson cartoons as "Judge's
Choice", a catagory no one could define, but seemingly appropriate for
unclassifiable fragments like Atom's "Don Quixote" and "Horatius".). There
was a helluva fight in Astronomical Art, but | ‘'m too weary to go into that.
The final choices were wise ones, I'm satisfied to report.

In only one catagory was the output deplorable. This, in perhaps the
one catagory where expectations were the highest for a surfeit of entries.
Of all the areas for sterility, Science Fiction Illustration surely was.the
least expected. But here we could only find two illustrations even passable,
and T must report that though a first and second prize were awarded, they
were done so reluctantly, with the first to lMietzger a charade, and the
second teo Simpson a throwaway. I thought both frankly inept, and one of
them bland. -AJ dug the Simpson and was joined by Eney and Carr. I could
work up no real enthusiasm for it, but was forced to concede that afyer the
Metzger it was the best we had on hand. But without hedging, it wad a fair-
ly competent Analog decoration, and as such I could not fight a second
place. The Metzger I'd rather not think about. Momentary madness gripped
me.

There was, of course, nothing from which to choose for the "Fellowship
0f The Ring" catagory, so no award was made, with resultant gladness from
the Tolkien nuts in the crowd, as well as the judges, who feared lynch law
and mob violence.

I won't make any comment about the Popular Award, save to remark -that
I wasn't surprised, and I suppose there is as good a place for mass emotiorialism
to enter as anywhere. But I'm glad there were judges rather than large groups
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“to pay the deserved homage to Sylv:.a Wh:.te, Barbl Johnson, Luann ﬁesthermgham,
Rich Bergeron,:Cynthis'Goldstone and Edgar Curtis, who might otherwise have
been lost in the crowd dazzlement: at oll-sllclfed bodies and superflclal art

tricks. (Or would that be cons'trued as-a rueful opinion?)

.'kg'a:m, it wasa pleasure.~ Thank : you«very mch.. I'd like to do it agaln'
sometime. 'But as.for another report ofl this length; my agent' ?rrould ké.ll me
if he knew I was wrltlng fanstuff rather than ‘the new nowvel, "' 13y

Sl oLLon second thought,, str:.ke ’chat. It;~.:@res i‘un. And once,--;;a: ii"a‘n,‘-a elw'é;ys -—
" dammit! --'a fan, [ - e e T T e Toerko
: . ) / ’ L3 ’ ~_~.4 T . . . L N i ' PRI
S . : ----Harlan Elllson. \
* w000 - R o]0 1o YRR ' Lo -oOo-:.v

wégbﬁ?{sc @I\P Astto §H®w

HEY...l:Lke. we'lre havn.ng—an értshow at. the Westercon - June 30, July 1,
1962 ‘at-the Alexandria Hotel 1 ‘Los - Angeles Ll and We want all you West
-Coast artists to enter. .

f

: WHO i a West Coast Art:.st? Any artn.st ln.v:mg west o’f the Rockles (or ’
'in the midé‘b of 'bhem) -

HOW can you enter? An art:.s’c. may. enter by f:.lllng out an en’cry ‘oia;nk
—(found in this magazine) and sending it, with h:Ls artwork, to: .

BERNIE ZUBER, Westercon Art Show Director N A
Los Angeles 4 Caj_:;_f

PRV

or by br:mglng has artWork, -w:.th entry blank,L ta. the hotel on Fr:n.day » June 29,
1962, BEFORE 9 p«m.. NO ARTWORK WILL.BE ACCEPTED AFIER THAT TIME, ‘L‘he
' ent:.re show w:Lll be hung before the conference -opens. on Saturd,ay =
There w:,ll be NO ENTRX FEE FOR THE ART SHOW AT. THE WES‘I‘ERGON.
D ' An ar@:.st does not have to Jonn ,fohe Westercon to enter 'bhe show, but o
' to Jm.n the convent:.on, ,send one dollar ($1/ to: e

i Wm B ELL}&RN WESTERCOI\: XV, i
“ag a ... PO Box; 54207, Term:.nal Annex S
Cean e Los Angeles 54, Callfornla S a

LI W S

B ,"v S

) CAUTION. Bo Not, under any ca.rcumstances, send artwork i‘or the show to th:n.s e
‘PO Box. Any work t.hat shows up at Term:.nal Annex mll be cons:.d- :

UNDER Wh&t Rules W:Lll the Show be Run{ Normal Pro Ject Art Show rules
 will apply: Paintings will be ,]udged and rlhb_g (get your tr“oph:t.ss at
o Chicago) Wlll °oe awanded. ‘ ‘_ DL TSR Lt

Watch PAStell for more ini‘ormat:.on., Addlt:uonal entry blanksomay he
obta:.ned from Berm.e Zuber. R o N RERERS T m(
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FOUND IN A PARER ENVELOPE
by Dick Enoy

M. eeisnd by the.way, Diclk, jou'rg.going to ba ona‘:of tho
judgos for the irt Show tomorrow,'" said Bjo, silping hor coffoo
in thec Fan Hillton mannor.

I, chokod on my own cup. "Tomorrow?" I asked. "In tho morn-
ing?" Woell, it was only 3;30 a.n. by tho clock in tho coffocsop;
plonty of 109w3y to froshon up.

b3 wanted," sho oxplainod, %to got as diversoc a pancl as
possible, so tho sum of thce judgoments would strikc a moan.lt

Somcthing occurrod to mo that had boon an objoction whon
I applicd boforo. '"How about Ron E11lik? You said last tirmoe
‘that if'd be undssirable to have ono T4LFF candidato judging
and not tho othar?"

Bjo glancod at mo with that slow, sinistor gmile wo all
recognizo. "Oh," sho said cheorfully, "I don't think that
anything that happens now will chango the ocutcomo of the TLFF
raco...ﬂ

-00o0-

Being a ¢#gduyidy ¥/@¥¢ onthusiast about 4rt and Criticism and
things likec that, I wmadec a mothodical approach to this judging
businoss: sprang up at 9 that morning and went over to tho
show with papor, pencil, and notos about What To Look For. (.11
right, stop and have your laugh out.) I don't do this sort of
thing oftcn onough to havo ound Judgorionts at first glancoy I
thought- it was only fair to start carly and mako an objecctivo
chocklist to bo surc I judgod ovorything on the samc basis.

I-uso a four-catogory sot of basos for judging artwork:
thome, oxocution, tochniquo, and impact. "Exccution" is tho
translation of theric into picturoc; "tcchnique" is tho mochanical
aspcct of tnat translation, with a spccific'moto that I do not
put down "slickncss" hora. (liy uhod is thoro any othor fiold
in which craftsmanliko compotonco in handling onc's matorials
constitutos a dororit?) "Impact" is my roscrvation for subjoc-
tive porsonal judgomont. (Well, almost; thoro's always tho
niggling littlo wondor-how- pooplo—will-roact if-T-toll-thom-I-
liko-this -- you know how it is with us non-authorities.)

The ratings in cach catagory go by a solf-oxplanatory four-
point scale: poor, commonplacae, novel or inspired, and oxcollont.
For those who raiso an cyeborw at the apparcnt rating of inspir-
ation bclow oxcellonce, note that I mean inspiration in tha
sonso of boing suggostod by somo idontifiablo story (or -ovont,
or aoven Foghootism); tho proper function of art is illustra-
tion or illumination ("whoro an illustration stands in for
10,000 words, illumination is a picturg no words could stand in
for." -- tho Unauthorizod Version), and I count rocognition of
this fact as placing the artist a cut abovo the common.
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. Tho judgos soomod to havo no pro;ound osthotic comments on
- tap -~ unless- thoy worp saving thom up for: thoir: ‘c onraports. --
though there.wora:; a number of wrangles ovor docisions.: For. a
rundown. on oach gatogory;. imagine Herlen:Ellison acting as.a . e
sort of chairman of -committoo and: the rest of* us placing nomin-.
ations bofore tho house, as it waro°;¢w T T S
. Outro Art wont t@ RL@h Borgeron's "Invaﬂion.of the Blrds"
with a unanimous first plaee; I nobto:that: I'vongivon it top
, marks in all: ry. catppgories and ovarybobdy. agreod vhen Siw Colo- -
© . man; suggostod it.:. Thoro was:a long«Hut protty. subgoctive dlff—A_
oronco ovar socond place; I:was sheubod dovn whon Itput. ferward
“E4. Curtis' "Family Portrait', but it-took a while for thdo: pthers
0 'docide botwoon Cynthia costtonofﬁ "Illustrated Boy" and o
Doll Makor" s o S .

The heroic Fantasy uwavd was con31dored whilc wo inspocted
a charmlng ploco ontorod by Karon indorson-in.full costumoy: -
,which was, however, rulgd. out on a. tochnicallty, Karon clairod-
" to bo ontaring horsglf: but.I pomntodxout that tho actual.creat-
~ivo work had ‘been done by hor pa rents, who' are:.non-fdns.” She -
removad.: hersolf from -tho contest and!$alkod offj:brandishing -
hor. cutlass.:.whore wag I? Oh,: Fo8: i bofore awarding aiything
for<Horoie Fantaay ‘we.had o sottla %ho status.:0f"Roy Krenkel --
should ‘a pro-ba: considored in 'a fan art show?. * True; Roy: wasn'tt
a really active pro-(yet) and.MMomongo do Vordad":was. a’fanzine
cover fon uhR[/ but did we want to ste the show' overrun by Emsh -
" and Froas and that crowd?- Wesaventu 1ly doéidod to leave it
undecided, and give Kronkdl fﬂrst prlze with .no other prizas-
. awarded. My own.sug;osti ons for .second ‘and:third plages were
i turned down; Barr's "Starf;sher" bocause Sid and Algis Budrys
thought it 2too beefoako! (what:kind-of: objection 1s that to
. avowedly Oonanesquo art9), and Prosserts "Pan ds .posed- by Ted .
-Gogswall!, which.Harlan thought an.OK joko if you know Tod but
-otherwise 'unworthy of an award.  Eventually. only an: Honorablo ‘
Montion was given out to Knowles' "Gllgamosh" S .

' Fantasy Art was a catogory in which I hadn't anﬁ flrst
choice :any longor; I'd taggéd "Invasion of thd Birds®™ hore:”
Grifinally " 'I had rosorvations about. Sjlvia Thitots "Werld of
‘Sasha only bocauso, aftor'a good begimming, -tho ‘Background- .
fuzzos out as' if Sylv's inspriatlon had suddonly gtallod and

.~ i-gpun in. It was ahoad of tho othor :icontonders == Borgoron's ,
3”"Plant Lover" and Barr's "GComanloigh" - in 1mpaet, by apor-
coptible margin. 4t this point tho pandl won: Sllghtlj ‘insanc.
and passod up =d Curpls' "Bomb in a Rosidontialihres™:and Joan .
- Young's "Sun Sorpont" to award an. Honorablo Hontiow $o Berjgeront's -
"paris" (tho mythological charactor, not tho city). algis Bud- .
Eys claimod ho could.do as woll as "Sun Sdrpont" himsolf, but
boforo I could :rocal what I'd dono w1“h.mngauntloﬁ wo'd passed
on to anothor subJoct° Doosn‘t angoody 0430 dig undorstatemcnt9w

: With tho oategory of Chi dron's Eﬂntasy wo ran 1nto a diff-i
_deulty on which wofd ‘no instructione: , Barbi. Johnsmn's finishod
. and slick (remember, I don't usae that’ phrasc as a put “dowri): - -
: *llos to,“”ha Enchanued “oﬂest”} bhough,none qults nade dtﬁ&nto

o : g . . . :_ ! . s , ‘ o A - . ! ; .
: : T L 15 : . : .
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- thewfilrst rank individually, had a total offect wo couldn't:

- pass over.. Asfter wishing for a moment that .there had becn'a

- "group!. sategory and considering giving a Judgo's Choico award:
‘,heregfﬁiféatffirst;yau can't decide, mako it Judge'ls Choicel-
dotdotdot Sid Goleman), we.'gave:first prize to the set -of illos

‘as a whole: Socond prize went to M L Moatheringham; we start- -
'_ed;6u¢iconsiﬁeringzﬁgungiésGi@lﬂ,aﬁgﬂﬂBambi'Revigited", but tho
- ‘latter was rojectédi as a bit. fedblo-and then, despite Harlan's:

- flerch . fight for"Jungle Girl" fsounds like a plot synopsis from

- ..8.Flctlon Housermag, huhy tho dark horsc suggestion.of-"Pen and
o Ink:Wizadd" -won out. My own contention that wo ought to give

. .Geprge Barr!s "Tarzan" some sort of award for -Childishness was
-, In the category of Scilence Fiction Illustration there was
another almost-no-award; most of the work hoere being .a littlo
too tllustrative -~ fir instance, Barr!'s "Ride the Scenic Nor-
EHEnn'EaciiﬁggﬂLil“bqg'your;pardon,“I sge from my notes it was
actudliyctifled "Lopors". Harlan elaimed that Simpson!s "Bronn-
schluss"jy-acrocket ship.spiralling down in flames, was Uperfoct
storiytoliingh..vyes, I snarled, all it necds it an F86 With’ |
_. smoking guns-in the background.’..and groteled’ at my own chofcoe,
- :lletzgar!s "Homecoming", I grant you lotzgor!'s ‘spacedliip eoming

‘" home with a skeloton in-tho:cockpit is'no brilliant thoémo;-but

~oktvs sevenélznotchos*gbovéiﬁhe»gthergﬁand‘tecbnicallﬁ'nﬁiwbrse.
. . dudge'siChpice ‘was unanimous -- indeod, I can't ovdnirscall

who first:suggostoed 1t3 wo all agreed at. onco on the pairiof
colored LTom-1illos d¢isplayed by the Busbys and Vally Webar.

o 0n hatkordomical Art T missed the boat entirely; T looked
‘for real pictures -of astronomical subjects (you know, that
:.erazy Morris:Dollens stuff?).. Before. I could cohfess my error,
Llgls:Badrys dismissed the whole category of pscudo-Bonestell
and led us aroynd te Rich Bergeron's "Sun From Jupiter'". Har-
lan, thus turned -on to non-ebjective astronomy, put in for ,
. Knowles! "Hyperspace #2", while GlCarr pointed out Borgeron's

o "Sunrisé on 'Saturn"; we had a'brief three-way deadlock and

-t oventudlly mado. tho awards to these last three pairitings, in
'forderAMQntionedaT. T -{*“};,m;,‘}r. T )

.77 The award ‘for lMgst Promising was givon to M L Moeatheringham

wi@hbut‘real.diﬁsaﬁﬁ};Sylvﬁa‘Whibc‘gdpksecondtplade‘horet,and‘

we gave Hororable Mention to Barbi Johnson though:-oither Sid

:on,Amfpornted;Qutxthat»her.pqlished technique was hardly that

! "

' of-amew artist. . .,

. The award offered by the Followship of tho Ring was not
. .awarded aftor very littlo discussior, 'The only_contondors wore.

‘:x.:Sylvia Whitets "Galadriel" :-= But not Tolkien's Galadriel or
. anything identifiably moro- than a pratty, chserful young woman

‘== -and Karen ,indorson's’ searf ombroidorsd with tho symbol of
.The: 'Tree.and Tho Stars, hike but not award material.. Sylvia, _
later . told me that she'd ‘entitled "Galadriel" at the last -momen t,

 eand not with the intention of ‘mdking it a competitor for ‘fho
. ‘ IR 50 .



| :.:aboutfﬁhe‘&qrrupt;oﬁ;ofvthc‘jq@geg;r‘p

( .

- Tolkion award; Ksren had enterod her scarf only to avgrtjtho-
;-pQSSibility:df”no?dampatitibnngr.TolkiOnéart at.allf our
a,dccision_agréddvaSHWGllawithAthe-appra;salf?olg and - Johhs tono,

.- ‘the driving spirits. of  tho Fellowship of ‘th's Ring bhad made, sc -
‘nobody with any Intorest in tho mattor had cpmplaints»gpput@tho K

decision, This. didn't provent oneﬁchap;frbm$§tgrt;pg‘gjrumor R

| )
The Aft Shoﬁ‘wés:fﬁil;ofﬁgoodieé this time; definitely, .

'thbugh=not;9mphatically,~superior'to?thewR&bthnjséﬁs;on{,;ét "
the lattor thore was -~ for just ono thing -~ nothing. to com-

ti',pare}with'Bergoronfs‘bost,stuff,;dr“with tho{Meatheringhé@&Gold-‘
. gtone-Johnson trio; tho only point in which the Seacdoh was in-‘ -

*““fﬁlinggbn'thié;zbﬁtzI‘poiﬁh}dut;wjdﬁj

forior was in sculpturo, a raro art-form with us anyway.

| The most surprising thing to 'mo was tho shocking fal luro
of tho SF irt catogory to have any roally good contents; - 1t's.
interosting to find it rated as no challongo by visual artists.
- Porhaps it's -tho. judgos, I grant you; maybo wo nooddd an -ap-
- proach as:different as tho one 4lgis Budrys introducod with
non-ob joctivo astronony, S . T I T
C 7. TheVonly . réally controvorsial.point.which came up was that
.0f professionalism, with rogird £6-which tho Jjudges on. thg.spot
.dogidod %o take nho action. . Noxt yoarla.irt Show may have.a :
. | t.out what wo.considored;our. surost
.. defonso againgt inundation by tha’ pros:. namely,. their own. pro-
" ‘por ‘prida. Likc;:what»hap@enSj1ﬂ§ﬁhey¢6n$émyar§bn$ps$‘mitﬂ

" amateurs and don't win? " We had' another. rumor started on this

subjoct; The author of it added some fabulous dotails == that -
.. Wo wers arguing over Prosser (instoad of Krenkol), and refusod:
 rathor than granted an award/towmncfccntestgﬁf“challdh@od;ﬂbr*
professionalism, - -~ - o T aRe o R
The reprostational artists aroc still ih tho ‘lead, and. .

some‘Shared'tho'characterigﬁicqpfﬁpainstaking{draftémahshipk
~That may bo an odd noto f£ér .the curious; doos. this. drsftman-
ship suggoest to you, as it doos ro, what do. Camp-nmontions as =
-the assonco of ‘the childlile Sonse of tondar: the abilify .
. to convert imaglnary subje¢ts into solid-sooming odotic’ imagos
~in tho mind's ‘oyo? Only,two winnors (hoth by Bergoron) Wero..
_ Inpressionistic, doscribing tho appearance of things without
““troubling with actual dgtaila;Ainj;ono,u&ylvié?ﬁhité}iﬁgnp_as Y
'fir*asmsurrdal;smjgraaligpic.qxprOSSidn“pfiantieroéliﬁtid‘Ean-“‘
c o;s,'_,o . Lt EI ‘ 3 . g .‘ : » ‘ ». .'-‘ “ - 7 ‘ A _7. |

5"

~ llaybe tho chiof drawback tho.srt Show has still o’ over-
~come .13 tho ghod-doublo-offal mundanenoss of the trophics. - Tho
bright-idea that redegmod tha Childron's Fantasy trophy from =
tritonoss -- fixing a’scrow, in a colt's hoad before plating -
1t, to make a‘unicorn colt -- should have had at. 10ast af Honor-
able montion 1tsolf'. Tho othor cfforts to-doviso fantagy tho- &
phics ~- my own mounting of & plastic skull on-a coaventional -
trophy baso and the;FolTowshig‘qﬁ,thc~Rinng'uscfofﬁé“ﬂdﬁﬁfbid-,

i ered samplor --may bo doscribod as ‘"ricc tridd, buth .M
L ‘ . . R [ . ‘ - . toon .:;':':;,‘v:;x

v




" add her way out of: a‘shopplngillst “1like)’,

- They did- sucoeed in being trophles wblch nobody would mis

take

‘ ”for something you won at the noighborhood. bridge ‘tournamorit..

. A8 to:-the rest -- the eups and wings and people standing tip- ..

- toe with.arms strotched overhdad -- laast. said is fowest -off-

-. ended. - You have my. permission to. remembsorithis against me next
- -yoar .wheén I try ‘to..engrave a plaque with Xodak!s" photochemical
stuff In anothor effort .to come up wibtha:a trophy whioh looks

,as 1f it werg: intendedxto Fantasy nrt~»OK9 :

. gfnnother thing you'd better remember next eer is to brln‘
v;.ggngy;ho$;o%hilft§$e Art Show.gontlrues at. theylovel of quali%y _
T ] g5 I see-d dand charoe to

;nice little collection.e nght? axy» ‘ get started o

o | | g,f—-jdiok onoy.
R -oOo- | | JLﬂ—OOO"‘; U =o0o=
o Bue to the pressures of outside obllgatlons, Blll Ellern has turned
- ‘over ‘the job of Projéct Art Show: Treasurer: t me. Bili: stepped into the
" gap in Pittsburgh, saving Bjo. from’ drowning 1q_a mass of ‘Math’ (she' car't
A ‘and, dxiied on with dlstlnctlom.
Thanks to his mlnute ‘aceuracy. in keeping flnanc1e1 records, T've had no.

trouble balanclng the Art Show accounts, 'L do. ieél'that keeplng track of _
barik - oharges on, ohecks s a‘Bit too mucn oh the mlnnt"slde, but\;t do make,'

PR R L
. ...'L/:?.‘\.:".L., <

‘Datlng from publlcation of PAStell #l, in Januery, 1960, and up to date as
*of Novemher 30, 1961, Proaect Art Show “shows that it has... N -

: Taken 1n a grand total of~ $ 2&9 09 BRI
e And has spent atzlédsts "1 236,14 216 ”L‘gvg.i:‘.yx Ao
WhiChJ has 1eft U.S Wltha $ ’ 32 95 'to cpand on publlcatlon of
'"the art magaz:ne, ﬁhe show bulIetlnu, for mlseellanepus pperatlng expenses.

.Con, and 11ke that.

‘ 1$32 95, that's not too much.ogno% by even a llttle blt.a As a matter :
’ of fact, this issue will probably come close ta. cuttmng that. figure by half.
" Figure three more of these, plus bullet:ns, plus stamps paper and envelopes
for the exten51ve correspondence needed to set up Art Show g 3, and thlrty-
~two d611ars seems. 11ke veny 11ttle 1ndeed. T .ﬁﬂ¢«: - -

’ The solutlon? There 1sn't any easy one, we needdmore subscrmbers torr'
o support ‘this maga21ne and the’ bul]etlns’@'$l 50 per year... And. we need to
. take in a bit more at’ the Annual ‘Art Show, 'This last can be- done in éither

~ (or both) of two ways: a) Raise the PAS. percentage realized irom the- sale

"of artwork to 20% or maybe even 25%, or b) Charge an entry fee. The latter
~ seems more fair -- it doesn't: place all’ithe: burden.of support on the should-
ers of the artists whose work. sells, but: -spreads 1t ‘more evenly on all ‘the
particlpants. Let's try 1t at Cthon, huh? :

, - - o '-é-n-John trlmble.
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: auncg S /efpofer Pm&m ARL SH_lmrte

by G. M. Carr :-.uﬁiﬂ

The £irst thlng the 3udges~d1d when the doors‘were locked:and the ourtaans
pulled together against the curious ‘stares of the'crowd outsade*was t0uwalk
around and -take a good look at the p1ctures. o o :

,‘ ¥ ' . :.w."i <r\ R e
There were fxve of us--the othez'four audgestbelng Harlan Ellxson,\Algls
Budrys, Richard Eney, -and S dney :C0leman, who was one of-theé  judges at" the“
flrst Progect Art Show last “year.-and will probably be. a.Judge at Chicago text -
year inasmuch -as T understand the PAS- Commlttee\lntends ta have one'permanent
Judge from year: to year to. glve contlnnlty to ~the proaeot. Ch i

I Was already thoroughly famlllar W1th the plotures becauae T had droppedflnto
the . dlsplay room.everych chance I got, -despite.the faet that - I:was tied up in
“the: 'NFFF .xoom as official hostess.. I came not only.to- -familiarize myselfrwith

the exhlbit but; because of the sheer, pleasure I got from looklng at the art

-k heard several comments.that the quallty pf the exhlblt waswmuch hlgher than
last year, but cannot tell, having not .attended the first show, tast year, I
do know that this show was good. I bought as many pictures as I could and
.would have liked to purchase everything. far permanent exhibit: at’ hotfen . From
their comments, the ‘other -Judges. had also- familiarized themselves: thoroughly
with the work, S0 .our: prelmmlnary inspection was not to see what: pictures: p

were, there but to agree on what category each palntlng should be Judgedhln.

vNow, 1t seemed to me then, and stlll does, that thls was not a,matter that
should have been left for .the Judges to determine. 1In.fact, there seemed to
be.a -surprising: lack.of: rapport between the- submlttlng‘artlsts and’the sponsors

who . donated the Awards.  Idon't know why ;this- -breakdewn:in- comminication:oce-
urred, ‘but it baffled.the Judges -~7as:if, -say, they, were tryingtto' sward a:
ribbon for "Blggest Dahlia" at a Flower Show where all the entries were:Roses
and Geraniums. And if they did locate Dahlias, it was only to find Minature
Pompoms. - A large Dahlia is about the size of a dipner plate;:.could they award
it to a bloom the size of one's thumb? “And- yet, -could -they -be Justafled 1n
not awardlng the prlze to the blggest bloom in. the plnt951zed bunch? .

..,.‘) Loy

The comparlson may seem far-fetched and sllghtly rldlculousb but sometlmes the

, Judges were ‘in. the same prediciment., For -example, :the:Award fir-"Best.Science
Fiction. Illustratlon" .sponsored by Forrest J. Ackerman---there were -~only two ‘

- pictures. Wthh could be classified as "science fiction- illustrations." 0Oh,
there .were many vaguely steffish borderline paintings, and all kinds of fanta-
sy, .. But whHen. it came to telling a science fiction" story, there were only - -
George Metzger ] HOMECOMING (a dead pilot carried by spaceship. back . to.an- -
Earth he could.never see), and Donal Simpson's BRENNSCHLUSS -.(where : a falling
spaceshlp hinted ,of interstellar warfare). ..The’ judges could- find no other

- entry. whlch Justlfled an award.for sc1ence flctlon 111ustrat1gn.3, B

4o
For that matter, the "Fellowship of the Ring" category went begglng because
. we couldn't flnd enough entries to Justlfy maklng an award -at.all. ';' SEE
On the other hand the "Outre Art“ field was pltlfully overcrowded There;were
.'23
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,11terally dozens of pictures, of a qual:.ty that made’ Judgmg extremely diffi-
.cult. :Strangely enough, in. many cases the artlsts submitted so many similar
entries theat they competed against themselves! Take Cynthia Goldstone's
wierdies for example: the judges liked different pictures and would. -gladly
have awdrded a prize to each---but with.so many other fine entries in thus

. ‘category the judges couldn't give her more than one ribbon. They managed
after mich wrangling, to decide’ on:the ”ILLUSTRATED BOY" but I thn.nk the
entire group should: have won' the Red Ribbon, N

Th:.s lack of l:Lason between what the artlsts submtted and what the Judges
were supposed .to; be judging them for ‘Was' partlcularly noticeable in ‘the ﬁ,eid
of "Fantasy.!Thére werew@ctually three kinds of "fantasy" to get awardsy
"Children*s, Fantasy;" "Hetoil!PFantasy," and Just: plain, unspecified "Fantasy "
The - lat’aer category covered’ all the" ‘entries in theé fantasy group (and the .
resultant competition was terrn.flc') sbut the other two: categories were Timited
to specific kinds of fantasy. Herenaga:.n the judges were faced with the para-
dox of-artists col compébing” against’ themselves. ..Barbi‘ JohAson?s” 1ove1y llttle
dllustrations from: UThe Enchanted* Forest" ‘Were" flnally ‘Jidged as’ a’ 'group en-
Lty and ;given: the: prize as a unit; #9°one pitture csuld-be 31ngled outas °
being !'bettersyithan:the rest...and yet there were so few eritries that* only

two awards were Justified. Oniy Barbi Johnson and M. L. Meatheringham won .

in this-category because, desplte the wealth of i‘antasy artwork?'* ‘only theirs
were- of hlgh qual:Lty in ‘the "Ch:x.ldren's Fantasy" category. L

~In- “Hero:Lc Fantasy" the d:.lemma ‘Was even greater. There was. such a pauclty
of anything theroie!:in: condept ‘that “the first---and- only---prl'ze"Went to a,
little .pencil- dramng. 'Some ofthe :: ‘iekest,  shiniest entriés-in‘this -
‘group got:passed over in:spite of" theis- ‘technical perféction,” “becayse they
were trite and empty of everything except tech}ucal competence. "Pretty cal-_
endar art" was. about the best that oould be Sa:.d‘ :Lfl theh.r behalf S
o

-In, fact I 'was surprlsed to ‘see what a relat:.vely unlmportant place "prettl- _
-ness' took in-the- judging: By that, I mean “the :Lnsn.pld superf:.c:.al:.ty wh:u.ch ‘
is ."hack!: work.:. Many" exhlb:xts were nlcely "done but acked 'tlonal depth

or mean:mg for the beholder. o

o .
~:But Just because ‘some of ‘the categorles were 1im1ted to spec::ﬁc sub,]ects, ' o
it did-not follow that all-ithe pictures did not get a-Tair~ shd”v}unlg Several Co
categories covered every entry in the show-h-regardless ‘of subaect matter, " A
title, or what habe you. "Judges' Choice! for instance, left it up. to the
Jjudges to p1ck out whatever they liked best, and weht unanlmously to’ ATom's p
colored illos: "I don't know how the Gther Judges arrived at their dec1si" e
but:I thought they were: Just about “the cutest th:mgs 1% the show.” - There = o
wasn't ‘any othercemtegory- they copuld fit into,  and’ they certa:mly deserved -
some kind of mention! Likewise, the" TPopular Award" covered'every entry--
and was determined ‘by- cotes from the. general public: Another category w1de-A i
‘open---espedially’ to beg:.nners--was WNost Promising} won by ‘M. L. Meather- o
- ingham, Sylvia Whlte, ‘and ‘Barbi Johnson. -I.don't “knowr anyth:.ng at 211 about .;'
Meatheringham or Johnson, (for all I. know they could be artists of 1ong '
standing) but Sylvia:lhite _plcked_up her. kudos with: the zeg_y flrst artwork
she had ever submtted' : o 4 .

As everybody knows Rlchard B rgeron stole the show. He ‘won more awards
than anyone else, because he subm:.tted more p:.ctures than anyone else .and .
because of the- wide varlety of entrles. Bergeron ddnated a1l these palntlngs
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Fditor's note:’ “The ‘best laid: plans con etc, When 1330 planned 1o ,be at the .
Seacon in time to hong the art shdw, travelllng in’ £¥6m Motand “aftér v:r.sjft'
ing relatives; and Al “Lewis figured to drive up from Los Angeles two days o
early, weat very aft affley.u Bjo got a late start; and arrived several h rs
after Adrientie ‘had given up the project for 'the m.ght Vhi’le g Lew:Ls had par
trouble whiok' déleyed him until the crew panlcked and decided” ta. try. to forgs
ahead witksutithe- bqth of" them.~ The mrin poimt hereéth is t ﬁ am glag: v
that Ad-* c“‘ﬂe ook the 1nit1at1ve 1nstead oi‘ standlné around \ nt:.l 1t %as 1';_‘.__
too laoe. -—-B,jo R v O . S

Y00 TO0 AN RUN A BRT SHOW -

 So there I tasy" ezi‘ter nineteen hours on' the road, pooped “and th:.nklng
rather 2zzily (we had- "lcpt by the side of- Hiway' 99, with large-s:.ze tru ks
' going by) %“rou"ded by artwork. I looxed around the modest-sfi%ed roo g nd

~ decided that gonzBody was going to have to got the show on'the road “(actually,
we wanted »to get 1t on, the walls) : _ ‘

R

"Okay 1s thls all the arbwork? ey

- 'Er.. ewell no.- Lessee. Toskey ‘has’ some mcre and there’s some more
S up 1nmyroom and.... :

Y ‘;

o in "Wel’i don't Just stand there---go ge, 1t; \“
now!’.' (Sounda bit dlctatomal?) : :

Soon the room was! silent except for the sound of I‘lpplng wrapp:.ng
paper and the oc¢asional whine of the sl:.dlng glass door as someone came in
with more artwork

"This room is too small, We!ll never get anyth:.ng hung.. ¢ Th:.s real-
ization was veiced'in plaintive ‘tones by one of the male members of the help- -
ful crew.: I- had ‘beén- busy mak:l.ng lists of artwork, and had” not' hoticed how
very much art thero was. No one seemed to have any :x.dea of what we. should do.

The Seacon’ room for the art show vas perhaps 35' X 20’ w:.th a good
segment of the central area taken by a cabinet-c¢loset. Six burlap-covered S
hanging boards had been provided, but they: .would not hold more than. 70% of
‘the artwork.. Also fo ‘the room were two long ‘tables, one.of which was used
. as a sketch table and thé other for:a non-art ‘ghow-display. -lLater, several
l:.ght-flngered fafis ln.berated two more small tables from miscellaneous places L
in the hotel,’ One was later offered to a grotched dlsplayer, who did not seem e
. to find it adequate, so we used the table for sculpture.,. Man, that room was” ..
crowded. . e S

ik

Bergeron had us- wormed w1th h:.s twe'xtv pa:.ntings, but la.ter BJO had
_them hung on the doors of the closet; for ‘display and .to be sold for TAFf‘.‘”% P
Otherwise, the proble'n oi‘ selectlng wn:Lch 70‘" of artwork would be hung stlll

faced us.

Since we had ne way of know:mg gust what Bjo planned we d:.scussed

- putting up (a) only For Sale paintings. ‘(b)only display’ paintings, (¢) a ~ .’
~limited amount of each artistis work, (d) only amateur work, .(e) only people
who had never sold enything, or (f) forgetting the whole thing and having a
~bonfire. When we discovered how limited our knowledge was concerning who: - o
- was an amateur and such, we finally setiled on eliminating all unmatted art- . .
. work, no matter how good :Lt was. This uurned out to be a reasonable per- T
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centage of the whole, and turned out to be the only efficient way of doing
it. OSome unmatted stuff went onto the sketch table to be sold, if the
artist had a price on it.

Under the befuddled leadership of a sleepy femmefan who wanted dinner,
Project Art Show for the Seacon began to unfold. ' Blake: Maxam, Ernie
Wheatley, Phil. Freedman, Steve Tolliver, and Bill Ellern cheerfully ran
errands, opened packages, took notes, sorted artwork, and were generally
helpful. It was a situation where a bunch of people who didn't really
have any idea of what they were doing except that they were going to get
the art show as far along as possible or know the reason, why, at least laid
down the base-work for the next day's job of making the art show a reasonably
coherent structure.

- An .art show, as I found out, is a rather large undertaking, even just
the very last stages. Getting it organized to begin with is a healthy job.
We can hope for bigger and better art shows in the ruture; all we need is lots
of co-operation and help.

The coming Chicon art show is going to be huge. It is not going to be
something that can be set up by a dazed young woman and a crew of equally
tired fans. So, if you wander in innocently to a room to find a bunch of
bewildered fans about to be engulfed by a mass of artwork, do not hesitate.

Step in. Take over. Do something. Let the power éo_ﬁo your head.
Then go to your room and sleep it off.. But under no circumstances ignore the
situation. Project Art Show needs you.

====Adrienne Martine,

G.l.. Carr continued.

to be auctioned off for the Willis Fund-- anc.a goodly sum he brought in,-tco.
This was a very kind gesture cn Bergeron's part and a nice way of eas ng
Fandom's pocketboek from the increasing burden of these multiple "Special
Funds!® If each Con is going to bec a welter of competing "Drives!-- and there
were four different ones- running concurrcntly at the Seacon--these special
guctions may develcpe into quite a thing in themselves.....

In closing I'd like to offer a couple of suggestions to next year's
entrants. First, find out what catagories there will be, so you will know
what prizes arc being offcred and you can mere intclligertly slant your.
entries into as .many catagories as possible. This will increase your .chanccs
of picking a prize up in a relatively scarce catagory and also cut:down the
likelihood that your entries will be competing against themselves in a
field already full of stiff competition. Secondly, don't be afraid to let
yourselves go...bc sentimental or corny or out—of—this—wor}d }f you fecl like
it. Paint with your hecart and your imagination--and send it in anyway,cven
if it'doesn't look.perfect ,to you. The judges can respond to a genuine
cmotion if there is anything to respond to-- and, given a choice pctween héck—
neyed perfection or a dream imperfectly expressoq,'givg them credit for pglng
able to see thc dream in spite of the artistic 11m1tat19ns. It may not'win .
a prize, but someone may want it for his own, and you will have the saplslatlon
of having communicated your soul's drcam to another-- egpecially when yocu have
received a bit of solid cash for the effort.

Good luck. Thanks for letting me be one of the judges thi§ year, and I
hope that next year you all sell every one of the pictures you paint.

....G.1f. Ccarr
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RULES FOR PAS-tell ART CONTEST

Any person qualified to COMpete in Prowect Art Shov's exhlbltlons may "
enter; the decision of the judses and the PAS s:iaff . is final as to
entering as well as the awarding of prizes. It is not necessary to
read the book to ‘compete, if you can work from the descrlpulons of
characters and 1n01dents provided in PAS-tell.

. Therelis-fer<lamit to the nurber of :ontries per;ertistQ

Entries must illustrate the chosen story in some easily’ reconizeable

manner; illustrations may come from the description in PAS-tell, the

. book, or the original magazine publication of the story. Entries must

illustrate the particular story named; not any one of that series.

Entries will be divided into two categories, with a first prize for each:
a. General: paintings, thres-dimensional art, etc. Size
is nc limit. Standard Art Show rules apply here.

b. Fanzihe: illustrations suitable for fanzine reproduc-
tioh.  This category will include all black&white art,
pencil, ‘and any media which can be traced, stencilled,
photo-stencilled or offset. Size limit is 8 by 10
inches or smaller. Wash drawings may not do for this

_category. Entries will be considered for publication.
- This category should be on thin paper, with dark, firm
lines, and may therefore be submitted unmatted.

The contest is open as of the date this megazine,is‘mailed and ,closed
at the end of the third month hence.

Each entry must include (or by separate cover) a completed entry form,
designating it for this particular contest. Any entries with insuf-
ficient imformation will be barred from the contest. Mo entry .fee to
enter this contest. Reasonable facsimiles of entry blanks will be
accepted, or addtitional blanks obtained from PAC-.tell Magazine.

All entries by west coast artists will be considered for exhibition at
the Vlestercon in Los:Angeles, unless otherwise specified by the artist;
there is no.entry fee. All entries will be considered for the coming
Worldcon, ‘unless otherwise specified by the artist; PrOJect Art Show

entry fee must be submitted before convention time.

All entries remain the property of the artist, unless priced and sold.
Entries not priced by the artist will be marked NFS. If entry is to be
disposed of in any way aside from returning it to the artist; to be
sent to a fanzine, héld for auction, etc, such action must be stated

-:on the back of the form concerning that partlcular entry and 51Ened
~ by the artist or owner'of the entry.

Entry must designate chapter and page reference of. illustration, to be-
listed after title (if any); if entry is a general description of
characters or action, this should also be indicated.

Send entries, forms, full return postage and insurance .te:

D7 : Bjo Trimble
Director, Project Art Show
222 South Gramercy Place
Los Angeles 4, California



PAS-tell ART CONTEST #1

Read the contest rules, and if possible read E.E.Smith's Second Stage
Lensmen. The Lensman stories of Doc Smith, in addition to being_aboup the best
space opera ever written, possess thos. prime requisites. of the. illustrable _
story: action, color, and an immense variety of incident. The original magazine
appearances of these stories were illustrated by H. W. Wesso and_quert Rogers,
and the book versions by A. J. Donnell and Ric Binkley, but so various is the
incident of this six-volume saga of the two-billion year conflict of Arisia and
Eddore, that with the exception of Rogers' magnificent Astounding cover for_
Gray Lensman, a definitive or a satisfactory job of illustrating these stories
has not been done. And these are stories that demand pictorialization: wide-
open space adventure, written with verve and gusto, and nary a stop hcld back.
They are. fun. '

The following description is intended to help the artist who hasn't read
the bpok or who can't locate it for the contest. Illustrate from any part of
the book, or from the description--first prize in "b"
will be the cover for the special Doc Smith issue of Shangri-L'Affaires.

The chief interest of these stories is focussed on the five second stage
Lgnsmen, the Galactic Patrol's super-cops, all of them wearcrs of the Lense of
Arisia, a pseudo-living telepathic instrument, "clasped to Kinnison's brawny
wrist by a bracelet of imperishable, almost unbreakable, metal in which it was
imbedded, it shone in all its lambent splendor--no longer a wholly inert
piece of jewelry, but a lenticular polychrome of writhing, almost fluid radiance."

The dominant figure of this series is Kimball Kinnison, a true Hero type--
just a bit larger than 1life, a burly brawler, big, tough, brilliant, with sandy
hair and cold, steely eyes. His uniform is gray:

KINNISON: The Gray--the unadorned, neutral-colored leather that was the proud
garb of that branch of the Patrol. It had been tailored to his measure—
ments, the round, almost visorless cap heavily and softly quilted in pro-
tection against the helmet of his armor. The heavy goggles, opaque to all
radiation harmful to the eyes. The short jacket, emphasizing broad shoul-
ders and narrow waist. ‘The trim breeches and high boots encasing power-
ful, tapering legs.

The Heroine is Clarissa llacDougall, Kim's bride at the end of the book,
give-foot six, one-hundred forty-five pounds,

CLARISSA: Her thick, heavy hair was not red, but was a vividly intense and
brilliiant auburnj; a coppery bronze, flashed with red and zold. Her eyeS...
_bronze was all that he could think of, with flecks of tawny gold. Her
- skin, too, was faintly bronze, glowing with even more than healthy youth's
normal measure of sparkling vitality. Not only was she beautiful, she
M"classified."

In this book, for the first time, all of the second stage Lensmen are on
stage. Besides Kim and Clarissa, we are given descriptions of three magnif -
icent aliens; Doc Smith is here at his finest, in the crecation of totally alien
beings, directly utilized in their most outlandish capacities in the story
action, Foremost is Worsel of Velantia,

WORSEL: ...a veritable dragon: a nightmare'!s horror of hideously reptilian |
head, of leathern wings, of viciously fanged jaws, of frightfully taloned
feet, of multiple knotty arms, of long, sinuous, heavily scaled serpent's
body. :

Viorsel arrowed downward through the atmosphere. Leather wings shot
out with a snap and in a blast of wind--Velantians can stand eleven
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Tellurian gravities--he came in to his customary appalling landing and

i cernedly down a neakby shaft. 8 i LR
dlved"$2§i2 Jt havz been thinking,'" he announged, as.he coiled ill bui;
about six féet of his sinuous length into a tight spiral upon the rug

and thrust out half a dozen weirdly stalked eyes.

B-al

and Tregonsee of Rigel IV,

TREGONSEE:  His body was the size and shape of an oil—drup. Beneath this
massive cylinder were four short, blocky legs upon whlqh he waddled
about with surprising speed. llidway up to the body, above each leg,
there sprouted out a ten-foot-long, writing, boneless, tentacular arm,
which soward the extremity branched out into dozens of lesser tentacles,
ranging in size from hair-like tendrils up to mighty fingers two inches
or more in diemeter. Tregonsee's hcad was merely a neckless, immobile,
bulging dome in the center of the flat upper surface of his body--a, dome -
bearing neither eyes nor ears, but only four equally—spaceq toothless |
mouths, and four single, flaring nostrils.

The ‘last of the second stage Lensmen is Nadreck of Palain VII, a friéid—
blooded, poison-breathing intellectual. His.is the best alien characterizatinn
in science fiction, but physically, the Palainians are barely described:

NADRECK: He could not tell whether it had eyes or antennae; legs, arms or
tentacles; teeth or beaks; talons or claws or feet; skin, scales or
feathers. ]

The explanation of course is that Nadreck's rade have a metabolic exten-
sion into the hyper dimension, :and

...the fluid, amorphous, ever-changing thing which £{the Lensman saw- is
his three-dimensional aspect of the moment.

From the six volumes which chronicle the struggle of Civilization and
Boskonia, we have chosen Second Stage Lensmen for illustration.  Here are all
five Lp's, and it offers a particularly pleasing variety. From this book
we have selected four widely different scenes--or, if you are familiar with
the book, choose your own.- '

"The first major episode of the book concerns one of the most staggering
space battles ever written. Boskonia attacks Tgllus through the- hyperspatial

tube. The Boskonian flect appears, engages the Grand Flect of Civilizatien,
and retreats to a phalanx of seven planets,

ACTION: Armed and powered as only a planet can be armed and powered; with
fixed-mount weapons impossible of mounting upon a lesser mobile base,
with intakes and generators which only planetary resources could excite
or feed. Galactic Civilization's war-vessels fell back. Attacking a e
full-armed planet was no part of their job. And as they féll back the '«
super-meulers moved ponderously up and went to work. This was their dishg¢ -
for this they had been designed. Tubes, lances, stillettoes of' unthink< -
able energies raved against their mighty screens; bouncing off, glancing - -
away, dissipating themselves in space-torturing discharges as they hurled"
themselves upon the nearest ground. In and in the monsters bored, ihex- "
orably teking up their positions directly over the ultra-protected domes
which, their commanders knew, sheltered the vitally important Bergestholms'”
and controls. They then loosed forces of their own. Forces of"such e
appalling magnitude as to burn out in a twinkling of an eye projector-shells of
a refractoriness to withstand for tun full seconds the output of a first-
class battleship!'s pbrimary batteries !
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The sun flashed up;~dulled~—brightened—ﬁdarkencd——wavered. The
beam waxed and waned irregularly; the planets began to move away under -
the urgings of their now theroughly scered comnaﬁders.f.but very shortly-
before they could get out of its way, the plenets began to glow.«vIce;?'?
¢aps melted, then boiled, Oceans boiled, their surfaces almontrhkbiba:

ing into steam. Iluatain ranges melted and flowed sluggiskly down into

valléys. The Boskonian domes pf force wznt cown and stayed down..

! After repelling the attack, Kinnison tragls a-Snilnik——a;dﬁug—runne}——
Po lyrane II, a planet inhabited by pitysically human but mentally alien women.
Women whose males are physically insigaificent and exist only for biological
perpetuation. Women who wear no clothes for they think of themselves as
sexually neuter.

THE LYRANIANS: Here, for the first time 5n his life, Kinnison saw a woman
without any touch of personal adornment. She was tall and -beautifully .~
proportioned, strong and fine; her smooth skin was tanned to a rich and -
even brown. She was clean, almost blatantly so.

But she wore no Jewelry; no decoration of any sort of kind. No
paint, no powder, no touch of perfume. Her heavy, bushy eyebrows had
never been plucked or clipped. Her nair, too, was painfully .clean, as
was the white scalp beneath it, but aesthetically it was a mess. Some
of it reached almost to her shoulders, but it was very evident that when-
ever a lock grew long enough %o be 2 bother, she was wont to grab it and -
hew it off, as close to the skull as possible, with whatever knife, sheass
or other implement came readiest to hand. -

Kinnison corrals this Lyraﬁian, and goes in search of his quarry, an
Addebaranian Ruman who, in contrast to her captors is a total female, a
striking brunette and
ILONA FOTTER: Jewelry ! Her breast-shields were of gold'and platinum filigree,

thickly studded with diamonds, emeralds, and rubies, in intricate designs.’

Her shorts, of something that locked 1like glamorette, blazed with gems.

A cleverly concealed dagger, with a Jewcled haft and a vicious little

~fang of a blade. Rings, even a thumb-ring. A necklace which was prac-
-tically'a collar flashed all the colors of the rainbow. " Bracelets, arm-
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